The Concept of the Anti-Hero in Modern Literature: An Analytical Study

DOI: https://doi.org/10.52783/t0jqi.v11i3.10008

Turkish Online Journal of Qualitative Inquiry (TOJQI)
Volume 11, Issue 3, September 2020: 842-846

The Concept of the Anti-Hero in Modern Literature: An Analytical Study

Yash Deep Singh
Associate Professor, Department of Humanities, Graphic Era Hill University, Dehradun,
Uttarakhand India, 248002

Abstract

In contemporary India, the idea of the anti-hero has become a well-liked literary and cinematic
cliche. Characters that embody flawed, complex, and frequently conflicting attributes are
considered anti-heroes. They lack standard heroic traits like selflessness, morality, and nobility.
With its more complex depiction of human nature, this archetype challenges conventional ideas of
morality and heroism. The modernization of India's social and cultural scene is responsible for the
anti-hero's rise. The notion of the ideal hero has lost some of its appeal because of globalization and
the emergence of a more individualistic society. The way that Indian characters are portrayed in
literature and film has also changed because of increased exposure to Western media. In
contemporary Indian literature and film, the anti-hero is frequently portrayed as an outsider, a rebel,
or a victim of circumstance. These characters are approachable and human since they frequently
battle their inner demons and societal standards. In general, the idea of the anti-hero in
contemporary India differs from the classic heroic archetype and provides a more accurated
representation of human behaviour.

Keywords: Contemporary India, Anti-hero, Flawed characters, Societal change, Representation of
human behavior.

Introduction

In contemporary Indian literature, the anti-hero, a literary device that depicts a flawed protagonist
who differs from the classic idea of a hero, has become more common. The anti-heroic figures go
against conventional ideas of heroism and masculinity while expressing the intricacies of modern
Indian society. Sarma (2013) uses textual and mythical narratives to examine the issue of
masculinity in Indian literature and film. It contends that anti-heroic masculine characters who
depart from the typical representation of heroes can be found in abundance in Indian mythology and
literature. For instance, mythological figures like Karna, who despite his aristocratic upbringing
struggles with his identity and is rejected by society, or Bhima, who is shown as a multifaceted
figure with both virtues and weaknesses. It also talks on modern Indian cinema, which has made the
anti-hero a main character. By depicting flawed individuals who frequently end up on the wrong
side of the law, films like Gangs of Wasseypur and Paan Singh Tomar challenge the stereotypical
representation of masculinity.
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With regard to the anti-hero, Jaisankar (2019) adopts a different perspective by examining how
Dalit literature depicts anti-heroic figures that represent the struggles of India's marginalised
populations. Anti-heroic Dalit characters frequently reject the notion of heroism, which is centred
on upper-caste masculinity. Consider Castaway, the Dalit novel's main character, who not only
commits murder and theft but also suffers from caste persecution. This claims that such figures
question the predominate heroic and morality narratives and reflect the complexity of the Dalit
experience.

The anti-hero concept is examined by Banerjee (2019) from the perspective of postcolonial theory.
It was stated that by featuring anti-heroic characters that personify the paradoxes of decolonization,
Indian literature captures the complexity of postcolonial society. For instance, Saleem Sinai, the
protagonist of Salman Rushdie's book Midnight's Children, is portrayed as an anti-hero who
simultaneously suffers from and benefits by decolonization. This claims that such people reflect the
ambiguity and uncertainty of postcolonial culture and contest the binary oppositions of heroism and
villainy. Contemporary India's shifting cultural and societal norms are reflected in the anti-hero
notion in modern Indian literature. Furthermore, it was argued that the anti-heroic figures in Indian
literature subvert the dominant narratives of privilege and power in addition to being reflections of
postcolonial society. In addition to giving marginalised people a voice, these characters subvert
traditional ideas of heroism, which are frequently focused on dominating groups. Indian literature
presents complicated and imperfect characters to provide a deep picture of the world and the people
who live in it. Figure 1 shows the various aspects of the anti-heroism highlighted in Modern
Literature.
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Figure 1 Various Aspects of the Anti-Heroism Highlighted in Modern Literature

Literature Review

Contemporary social and political challenges are frequently reflected in how anti-heroes are

portrayed in Indian literature today. According to Mani (2019), the Nayi Kahani movement in Hindi

literature, which appeared in the 1950s and 1960s, brought about new narratives that were critical of

the current quo. The writers of the movement frequently depicted anti-heroic people who were up

against oppressive social structures, and the movement was characterised by a stress on realism.
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Although these characters weren't ideal or heroic in the traditional sense, they frequently evoked
empathy and spoke to the hardships of underprivileged groups. The use of anti-heroes in Tamil new
wave cinema is stated in film Gopalkrishnan (2019). It was believed that anti-heroes were exploited
by filmmakers like Bala, Kumararaja, and Mysskin to represent the ambitions of underprivileged
groups. These characters frequently originate from disadvantaged backgrounds and battle societal
inequalities. Despite any flaws or moral ambiguity, they capture the reality of life for many
individuals in contemporary India. Therefore, the use of anti-heroes in Tamil cinema goes beyond
aesthetics to address significant social and political issues.

Anjaria (2012) contends that the anti-hero is an essential element of contemporary Indian writing
because it permits a more comprehensive and nuanced perspective of society. The anti-hero served
as a vehicle to illustrate the inconsistencies and complexities of contemporary Indian society.
Realist writers sought to capture the difficulties and reality of regular people. Even though they
frequently have flaws and may be victims of their circumstances, these characters are also capable
of displaying strength and resiliency. By introducing anti-heroic characters, authors pushed the
boundaries of what is typically thought of as heroism and villainy while also offering a more
grounded perspective on the world. The anti-hero, then, serves as a vehicle for portraying the reality
of contemporary India as well as a departure from the heroic ideal. It was suggested that the anti-
hero challenges traditional literary traditions in addition to reflecting the complexity of
contemporary India. Due to the ambiguities and inconsistencies of the anti-hero, storytelling must
change from a standard linear framework to one that is more fluid and fragmented. This shows that
the anti-hero is a crucial character in contemporary Indian literature and that he or she captures the
country's shifting social and political landscape throughout the postcolonial period.

According to Bhattacharya (2017), the anti-hero can be regarded as a reaction to the modernity
dilemma in contemporary Indian literature. Traditional societal structures and values were altered
by India's fast modernization in the 20th century, which created a sense of bewilderment and
confusion. This sense of ambiguity is reflected in the anti-hero, who offers a means of coping with
the problems of modernity thanks to their muddled morality and complicated intentions. The
complexity of the evolving Indian civilization, as well as the myriad conflicts and contradictions
that develop, can be explored by writers by creating characters who are neither entirely heroic nor
wicked. According to Simmons (2011) the anti-hero's function in television dramas, these
characters offer a method for viewers to engage with today's social and political issues. TV series
can examine problems like corruption, inequality, and moral ambiguity by depicting complicated
and imperfect characters. The anti-hero offers an opportunity to discuss these problems in a way
that is both enjoyable and stimulating. This shows that as we move away from conventional ideas
of heroism and towards a more complex view of morality and justice, the rise of the anti-hero is a
sign of a change in our cultural ideals.

According to Klosterman (2013), the growth of the anti-hero in literature and media can be
attributed to the infatuation with villains in popular culture. Even though they go against
conventional ideas of morality and heroism, anti-heroes are not always bad. They frequently exhibit
personal weaknesses and may act selfishly, yet they also exhibit traits that endear them to viewers.
This has caused a change in how we view heroism, with anti-heroes becoming more and more well-
liked as a way of examining the complexity of human nature and society.Through a critique of
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Sanjay Leela Bhansali's Devdas remake, Roy (2012) offers a distinctive viewpoint on the anti-hero
archetype in Indian film. The anti-heroic protagonist of the movie serves as a metaphor for the
decline and fall of feudal society as well as the ways in which modernity is eroding old values. In
this regard, the anti-hero is a reflection of greater social changes and tensions as well as a portrayal
of human struggle or complexity.

Oza (2018), the representation of caste in Indian cinema is stated, emphasising the ways in which
mainstream movies frequently silence or inaccurately portray marginalised populations. This is
especially important when talking about anti-heroes because they frequently go against established
ideas of morality and heroism. Goswami (2018) sheds light on how the anti-hero is depicted in
contemporary Indian literature and popular culture. Devdas is a great illustration of the intricacies
and inconsistencies that are frequently inherent in such characters, and the movie adaptation of the
novel offers an intriguing case study of how anti-heroes are portrayed in various media.The idea of
the anti-hero will probably continue to be a crucial tool for authors and filmmakers looking to
capture the complexity of modern India as Indian society struggles with questions of identity,
tradition, and modernization.Chauhan (2019) argues that Dalit individuals are frequently reduced to
simplistic clichés or employed as exoticized props to enrich the storylines of upper-caste
protagonists. He focuses primarily on the representation of Dalit characters in Hindi film. The anti-
hero illustrates the significance of prioritising marginalised perspectives and experiences in
literature and film as opposed to merely employing them as props to forward the narratives of
dominant groups.

Conclusion

The idea of the anti-hero has gained more and more traction in contemporary Indian writing. A
character who lacks standard heroic traits like bravery and sacrifice and who could even have
dubious motivations is known as an anti-hero. The traditional ideals of heroism and morality have
been challenged by a new breed of literary characters as a result of this deviation from the
traditional hero. A reflection of society's shifting attitudes, the anti-hero has become more prevalent
in Indian literature. Traditional ideas of morality and heroism might not be appealing to younger
generations in India as it gets more globalised and urbanised. Authors are instead focusing on
developing more nuanced and complicated characters that capture the difficulties and complexities
of modern India. By exploring the darker aspects of human nature is another factor in the anti-hero's
popularity. These people have issues and are frequently portrayed as the dark side of society. To
illuminate the complexities of human nature and the influences that influence our behaviour by
looking at the motivations and struggles of the anti-hero.In general, the idea of the anti-hero has
given Indian literature new avenues to examine complicated subjects and question prevailing
morality and heroism theories. We may anticipate seeing more of these nuanced personalities in
Indian literature and beyond as society continues to develop.
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